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[ ८ ADVERTISEMENT. 





—ie— 


The urgency of some of my dearest friends 
has led me to translate the “ Ritu-Sanhira ” or 
the “ Assemblage of Seasons ”—a short descrip- 
tive poom by Kali-disa—into Hindi verse, My. 
friends, who had seen the earlier portion, advised 
me to complete the work, but owing to my bad 
health and want of leisure, asa college student; 
I was obliged to put off its completion from time 
to time, till the best opportunity possible present- 
etl jtself, the winter vacation of the college, which 
last year fortunately extended to four weeks, 
commencing on the 7th December, 1874, £ 
Tavailed myself of this and strove hard to 
finish the translation before the re-opening of the 
college. God helping me, the work came to am 
end, I was so delighted at the consummation of 
my task that I could not refrain from celebrating 
it by inviting my friends to an entertainment. 
Every one will remember the joy with whieh 
“he has viewed the accomplishment of a piece of 
‘work in which he has been long interested and 
‘engaged, I translated this “Ritu-Sanhira” when 
holidays of college occurred, It aa 
E ordinary “course of things, appeared 
or July 1874 ; but, simply owing 



















९९ from, this station a 
io muir, for thé purpose of an interview with my» 
‘cousin, the Raja of Maihar and other members of — 
“my family 1 could proceed no further in my task, | 
1875. ५ व. M. Sinha, “| 
a INTRODUCTION. < 
The “ Ritu-Sanhira ” or 1 1, 
Seasons १ has been translated from the original 
Sanskrit into Hindi verse, and is now offered to 
the public in quite a new dress, It is a short 
sescriptive poom attributed to Kalidasa, who, in 
India, stands foremost ‘ among the glorious comp+ 
any of the sons of song” : 
+ He flourished in the half century immediately 
spreceding the christian era. He was one of the 
sweet singers of Ujjaini, and the nine gems of 
the ‘polished court of Vikramaditya, the munific 
cent patron of Sanskrit literature,’ This poem 
“describes six Seasons of India in six several 
eantos. The first canto is entitled “Grishma” or | 
Samwer, the Second “ Varshah” or the Rains, 
the third “ Sarat ” or Autumn, the fourth “ He- 
manta” or the dewy season, the fifth “ Sisira” — 
or the frosty season or winter, and the कः | 











* Vasanta ” or spring. 

In translating this I bave followed S 
Bhuvan chandra Vasaka’s edition published 
Caleutta in the year 1869, with a commen' 
© styled “Chandrika” by Pandita Maniréma Sar 









` My thanks are dae to the commentators wl 
as most useful to me in course of t 






‘The prevailing metro of the first canto is the 
८१७०९११०, of the second the Indra-Vansa, of 
third the Vasantatilaka, of the fourth the Uj 
of the fifth and the sixth the Upendra vajra, 
| To my best knowledge this book has not: ye 
been translated into either English or Hindi, 
the three caytos, viz Summer, the Rains, and #l 
| कपण have been freely translated by Mr. 
ffith the officiting Director of Public Instrue 
“LN. फ, Provinces. This is the first time it aj 
before the public in a Hindi garb. 


















"ted to render them faithfully and sistematioal 
and I trust for the most part not without suceess,. 
“The metre I have adapted is the Dohd: 
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कर सुरलौ उर माल। 
|> ere ३ द VER eee हू 
५३... यह वानिक सो सन बसो 4 
| 3 , @ ॥ Aye ‘Ry? bad ११ 2. 
8 act विदारौ लाल ॥* 


Vihari, an ancient Hindi poet at the court of — 

| Maharsja Jaya Sidha Sabat of Jayapur was one 
‘of the best poets of the Hindi language. He 
“highly esteemed the Doha and composed in it his 
great work the “ Sringira-Sapta-Sati, ” which 
is unrivalled in its “ Harmonious. alliteration ” 

| ahd liveliness, This poem contains seven hundred 
Dohas describing the loves of Krishna, and Radha, 
and of Krishna and the Gopis or milk-made. 

This Krishna is said to have been the sweetest | 

of Singers, and to have ravished the Gopis with | 
the melody of his flute. | 

(4? Leannot refrain from snbjoining the follow- | 

| Ang, passages, quoted at random from the Vibari 

| tobring to the notice of my readers the beauty 

| of this colebrated poem. ‘They will kindly excuse 

e length of my quotations, 





“कति नटति रोति षिभति 
निरति विरति लपिटाति।. 





ee ६6:82 FR थमुः पनम 


. भरे भौन में कति है ननहों सव वात व = 
` कंजनयनि रजनि किये बेठो व्यौरति बार | 
कच अंगुरिन बिच डोठ दे निरषति नन्दकुमार ॥ ` 
रे ढारतेहों रत gM ढार zea | 4 
ax चानन आनसों नैना लागत न ॥ | 
जस अपजस देखत नहों देखत सांवल गात । | 
WET करों लालच भरे चलनेन चलि जात ॥ 
लाज लगाम न मानहों नैना मोवस नाहं । _ 
थे सुखनेःगर त्र ङ्गलो पौ चति हौ चलि नाहि ॥ 
इन दुखियां अखियांनको सुख सिरजोर नाहं | 
देखे वने न देखते विन देखे अकुलाहि ॥ 
को जाने द्धे हे कडा जज उपजो अति आग | 
सन लागे ने ना लगें चले नेन मग लाग ॥ aad 
हग उरभात टूटत क्टुम / ~; 9 
जरत चत॒रचितप्रौति । | 
परत गांठ दुए्जन fea" 
* दई नई यह रौति॥ ~ = | 
o¥t हिय रहत vi छई नई जुगति जिय जोय | 
cad डीठि लगे दई देह cad होय ॥ 
ट a 













ज्यौ afe® ait frafe® नेह नोति घुर be | 
लगा लगो लोचन करें नाइक मन वंधि जाहि ॥ 
रन डरे नंदन पर 
हरन काल विकाय॑ | 


दिन छनदाछाकौरहत 
टत नद्धिनद्छविद्धाक 1” 


3) > The translation of the above Déhas of Vihart 
In Senskrit-Dohas by Pundit Parmanando Bhatta, 
a living Sanskrit poet—is also added in the 
following extracts, The poet is now at the court 
of Raji Ranjora Sinha of Ajayagarh,a branch | | 
^ of the Panna family in Ban- delkhanda. I’am 
personally acquainted with him. He was, for 
his labors of years in translating this famous 
poem,” awarded by Pandit * Harischandra the — 
+ um of Rupees Five hundred, 
+. Pandit Harish chandra is well known to the 
Indian public asa Hindi poet and Dramatist of 
Benares. The trnslation ruus thus. 


3 
“प्रवदति न वदति परि- 4 
॥ परिरम्भणं ददाति| 
जनसमच्मपि सा emt 
बहुभावान्‌ विदधाति ॥ 
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Ee eT T 
.-छत्वा मञ्जनमङ्गनाकुन्तलविंटतमिषेश | ` ` 
पश्ति हरिमङ्गुलिविवरगत चञ्लनयनेन ॥ ` 
येन यथा alert यथा गता ततस्तेनेति | 
नदौनयनधारा{धुना सा विश्वास नेति ॥ 
पश्यति कौत्तिमकोत्ति- 
मपि नहि दम्युगमिदमेव। 
पश्यति कमनोय॑ सदा 
श्याम at तदेव ॥ 
लक््जाकषणरश्मिभि: कष्ट चपलमुऐति। 
इरियुगमिव लोचनयुगं कथमपि वश्य नति ॥ 
सखच्यनयोरतिदौनयो दःखं हशोरिहास्ति | 
पश्यन्तौ न विह्ृ॒प्यतो नापश्यतोः सुखमस्ति ॥ 
fanga नातं बजे विरहानलच्छलेन | 
` हंदि लग्ने नयनद्यं गच्छति 
भिलति हशोरिह टम्य्‌ भ्‌ 
सहचरिकुलं जाति ॥ 
ग्रन्चिदु जेनसानसे प्रीतिरहता भाति। 
| ग्रैतिपं न॒तनतसं ogre चकिताति ॥ | 
दृचि इचा ललिते तनौ दव्य मतिमाति। अ 


| 





६ पृ a कः 


नवं ओतिपत्तनमिदं निर्णोति प्रतिभाति ॥ 

अब हगपराघे सुधा मनोवन्धन'याति 1 

न निद्रासि न विभेवि सखि नापेति च समयेन ॥ 
तद्ध पासवसदो (हो ! अहो रालमदनेन ॥” 


In rendering the second canto of the Ritu- 
Sankara I have adapted a long and descriptive 
chhanda, Thelast Canto, viz : the Spring has been 
almost wholly translated into the Drutavilambita 
metre. It may be scanned thus, 

॥॥ ॥ $ ॥॥ 511 sis 
wna | दा दिन । को बहु। लेख है। 
111 5 11 5.11 gus 
कमल | के सम | को मल, पेष है। 

T have also written an original invocation at 
the commencement, followed by poetical desorip- 
tion of my birthplace and its boundaries, In doing 
50, I have adapted a beautiful and imaginative 

chhanda called the Kundalika. It is chiefly used 
in depicting the beauties of nature, The Kandalika 
begins with the Doha, the fifth charana of which 
must be a repetition of the fourth, in order to 
necessitate alliteration or Yamaka, 

‘The last two syllables are required to be < | 


"same as at the commencement, The famous poem 


of Giridhari is oot written inthis metre, 






| ° October, 1875, 
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Thave nothing further to छोड़ than, that छक | 
frionds will kindly read this without seeking for 
defects and shortcomings in the translation, Some 
few will, no doubt, animadvert upon incidental 
defects in the translation, or in the translitera- 
tion of words, while others may commend the 
sweetness of the versification. 

To all such I must be allowed to say: ‘One 
word as to the manner in which I have endeavour- 
ed to perform my task :—though there is much 
T think, that might be struck out with advantage 
to the poem this I have in no instance ventured 
todo, my aim having been to give the Hindi 
reader as faithful a cast of the original as my own 
power and the nature of things would permit, 
and, without attempting to give word for word, or 
line for line, to produce upon the imagination 
impressions similar to those which one who studies 
the Work in Sanskrit would experience, So that 
now, in the words of the manager in the Prelude 
to the Hero and the Nymph “TI have only to 
request the audience that they will listen to this | 
work of Kalidasa with attention and kindness, | 


| in consideration of its subject and respect for the 


“author.” 
 Benares: ; | 
‘Wards, Institution, JAGAN MOHANA ea: | 

2 | =| 











के तट वसत घन जंनसो अवदात ॥ ५ 


ङष्डलिया . 

















करत कामना हाल wath इमि wat नगर 
we Bat कौ पुरी विम्ब अधरन कौ 


घट र्तिः जदह मास निरन्तर हो हि. 





भाय भवदा करत हं पुरषो कानन ॥ २० 
= reste 55 कर aes 


(के सब मोर उलकानल महि' जरि गए। 
कर निः सोर गत खदंगको रोर Fe 
कोनाम पायो क्रौड़ा मोर नहिं । 






























































ai afe चन्द्रमा eet रमे नहि और । 


पवन तुषारकौ तर्ज पुरुष इक SIT | 8 


के धुपसे वासित शाला रंग । 
जुबतो लसे' पठेः संग अनंग ।। ९ 








॥ अच वसन्तवरसनम्‌॥ ` 


{ द्यं 3 
द्ुतविलब्बित 


अमन मंजरि aay Seg 
चहुद्सा मनको मवि मोदो 1 १ 





मद्‌ भरोः मद्य मंग जोहतीं ॥ १० 
कुसुम सोरभङ द्रुम aes 

ay दिसा सरभो मव मोहदो" १ 
ag varie कौ equa हे। 








ब मार अगदं वैन नेन भवसाद्धि 
कटाच्छन मू दिशे जञा इ 


कुंकुम प्रियंगु साज निज २ आं' 





awe माल दिय सोहत भामिनि अंग। 
कंदपै सो लहि वसंत कोसंग॥३< ` 








इरन्तव्णनवाम षष्ठः खगैः समासः ॥ 





